Following in Modiano's footsteps as he tracks the fugitive form of a Jewish adolescent of the 1940s, I emerge from the Simplon metro station, not far from the Porte de Clignancourt, near the building at 41 Boulevard Ornano where Dora Bruder once lived with her parents. As Modiano has done five years earlier, I sit down in the window of a nearby café, where I watch the passers-by on this December Saturday afternoon. I see women whose heads are covered with black scarves or colorful turbans, worn with coordinating boubous. I observe many shades of skin, from the light tones of the Francais de souche through the many shades of Maghrebians through the darker tones of immigrants from sub-Saharan Africa. I recognize the familiar sound of Maghrebian Arabic spoken on the street. Stores sell collections of household goods and assortments of cheap clothing, made colorful by the intermixture of exotic objects: hammered metal trays, African fabrics, gold-embossed tea glasses. A man goes around with posters for a concert by the Congolese singer Papa Wemba, passing the numerous jewelry shops with their glittering window displays that mark an immigrant neighborhood.
Restaurants offer Kurdish food, specialites asiatiques unspecified as to their country of origin, African fast food, and the ever-present North African couscous.
Even today, the Simplon metro station attracts cafés, as Modiano had noted: I count three on this corner alone. I also count an even greater number of butcher shops, all labeled halal or boucherie musulmane. Some of these shops also sell the sticky sweet rose-colored pastry of the Maghreb. When I enter a shop to buy some packaged harira, the thick soup associated with Ramadan, the owner offers me some dates, still attached to the stem, and we engage in a friendly debate about the relative merits of Moroccan dates versus the, in his view, superior Algerian ones. As Modiano's description of this combat is notable for its failure to name the Foreign Legion's Moroccan adversaries. Again, colonial peoples remain invisible. He does, however, characterize them as "insoumis," their lack of submission suggesting a parallel with Bruder's daughter Dora, whose character is repeatedly described as "rebellious" (31, 85) . In Modiano's characterization, Ernest Bruder thus becomes an unwitting agent of repression in two different Occupations. He is portrayed as subjecting rebellious peoples to a bureaucratic structure that will crush their independence, first in Morocco in the 1920s and, twenty years later in Occupied France, when he enlists the power of the French authorities to bring his runaway daughter under control, thus facilitating the process by which she would be sent to her death. While the former colonized peoples are absent from the streets of Modiano's Paris, the evocation of French colonialism at the outset of his text signals their presence in the book, if only en filigrane.
In fact, the story of the bureaucratic subjugation of the Bruder family suggests parallels with issues affecting immigration in the book's narrative present in 1996 and 1997, dates clearly specified in the text. Dora Bruder was not the only child of immigrants suddenly caught in the snares of an all-powerful French bureaucracy and expelled from her home. Bertrand Tavernier's 2001 documentary, Histoires de vies brisees, tells the story of Maghrebians, raised in France since childhood, who suddenly find themselves deported Green to Tunisia or Algeria, countries of which they have no memory and whose language they cannot speak, much as Dora Bruder was sent "back" to Central Europe. The more recent deportation of legal immigrants from the Maghreb is the result of a cruel and unexpected application of the double peine: condemnation for a crime, often minor, brings on a further penalty of deportation to the "home" country. Protests against this practice were going on as Modiano was writing Dora Bruder, and in 1998 they culminated in the hunger strikes in Lyon filmed by Tavernier, which eventually brought about some changes to the law.
At the same time, in the years 1996 and 1997, a public debate was raging about changes made to the French Nationality Code in 1993, in the so-called "Pasqua laws" which made it more difficult for French-born children of foreign immigrants to claim their right to French citizenship, which had historically been based on the droit du sol, place of birth taking precedence over ethnic identity. Rosemarie Scullion, among others, has noted the parallels between these new laws restricting immigrant rights and the Jewish Statutes of the Vichy government, inspired by a growing resentment of ethnically and culturally "exotic" Jewish immigrants from Central Europe. As a result of widespread protests, the "Pasqua laws" were significantly modified in 1998. Modiano's repeated insistence on Dora Bruder's birth in France makes the reader aware of the particular anomaly of her arrest and deportation under a policy originally described as applying only to those of foreign origin. Even through they are apparently absent from Modiano's book, the highly-publicized issues of immigration and citizenship in the 1990s cannot have been far from the mind of Modiano "at home in a home that has been hardly recognized as such by the French authorities. Dora's crime, and the immediate cause of her arrest, seems to have been her refusal to accept her assigned place in the prison-like regimen run by the charitable but austere nuns, or in the crowded hotel room on the fifth floor of 41 boulevard Ornano.
Of course, even if she had not refused to stay in her place, and especially if she had accepted her registration as a Jew, Dora Bruder might eventually have been arrested, perhaps along with her mother in July 1942 or along with the Jewish children and adolescents across the street from the convent, at 48 bis rue Gare-de-Reuilly. Despite the courageous commitment of the sisters of Saint -Coeur -de Marie to saving Jewish children, it would have been hard for her to escape the bureaucratic net tightening around her. Yet the factor that prompted her arrest at the point when it occurred was clearly the irregular situation in which she had placed herself, irregular as defined by an arbitrary and constantly changing bureaucracy. While her father is penalized for his failure to fit into any of the categories proposed by the French bureaucrats, Dora is punished, ostensibly, for her failure to remain within the categories to which she has been assigned.
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Modiano's quarrels with the French bureaucracy extend into the narrative present, as he details his laborious efforts to obtain Dora Bruder's birth certificate, in order to remedy the omission of her birth date in the record of her deportation. As he repeatedly encounters roadblocks erected by French bureaucrats, in a moment of anger he accuses them of being "sentinels of oblivion" (11). But it is the active role of these same bureaucrats in facilitating rather than preventing the deportation of Jews that is the real target of his ire, an attitude expressed in a letter he wrote to Serge Klarsfeld on May 26, 1978, a good twenty years before writing Dora Bruder: "I know that it does no good to go over it and think about what might have been, now that it is all over, but it would have been easy for the police and the French bureaucracy to disorganize things-especially in the unoccupied zone-and to destroy the records held by the police" (537).
In apparent agreement with Pierre Nora's insight that memory can be crystallized in a physical location, a site of memory, Modiano systematically revisits the sites of the Bruder family's life. Yet he finds little trace of their presence, except for his own palpable sense of their absence: "It is said that premises retain some stamp, however faint, of their previous inhabitants. Stamp: an imprint, hollow or in relief. Hollow, I should say, in the case of Ernest and Cecile Bruder, of Dora. I have a sense of absence, of emptiness, whenever I find myself in a place where they have lived" (21) . This sense of absence is, as Pierre Birnbaum has asserted, the result of a persistent failure of commemoration that has characterized the treatment of Jewish immigrants in France, the erasure of Jewish lieux de memoire. In his essay in Nora's collection, Birnbaum writes: "Traces of Jewish memory are thus the exception in the landscape of France" (380 If Dora Bruder has left no trace on the Boulevard Ornano, the same fate surely awaits its current Maghrebian residents and their relatives, housed in peripheral neighborhoods whose structures will not survive or will eventually house other immigrant groups. The lack of historical commemoration that marked the arrival and deportation of French Jews will certainly continue to plague immigrants from the Maghreb, who will largely disappear, some deported and the rest presumably assimilated into the French mainstream without a trace, which seems to be the goal of the French concept of universal citizenship. (125) [The old Paris is no longer (the form of a city/ Changes more quickly, alas, than the heart of a mortal)]. Baudelaire's poem, "The Swan," in which these lines appear was, after all, a lament on the destruction of a neighborhood inhabited by workers and artists, in a move evidently designed to remove all traces of these undesirables from the center of Paris. Baudelaire is lamenting the effects of urban renewal projects, not unlike the one described by Modiano on the rue des Jardins Saint-Paul in the Marais. In the 1960s a young Modiano had seen the gutted interiors of devastated buildings, ((rooms that had been home to young people of Dora's age until the day when the police had come for them in July 1942" (113) . According to Modiano, these particular buildings, once inhabited by Jews rounded up for deportation by French police, were methodically destroyed after the war "in accordance with a government plan" (113), a bureaucratic decision whose motivation can only be implied.
This area of the Marais, once emptied of Jews during the war years, became home to Maghrebian immigrants hired to help with the postwar reconstruction, although again they are absent from Modiano's vision. In the 1970s, when I lived in this neighborhood, these immigrants could be seen emerging from dilapidated residence hotels, much like those on the Boulevard Ornano in the 1940s, where they lived while apart from their families. Now, in the 14 Studies in 20th & 21st Century Literature, Vol. 31, Iss. 2 [2007] , Art. 8 http://newprairiepress.org/sttcl/vol31/iss2/8 DOI: 10.4148/2334-4415.1661
